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Notes on Ed Baynard'’s Series of
Color Woodblock Prints

When Ed Baynard and I first discussed a print project, we found that we
shared a love of Japanese woodblock prints. We soon found ourselves, each in
our own roles, working out the details for a series of woodcuts inspired by the
classical techniques of the Ukiyo-e style.

Collaboration on the woodblock print reached a high point in the early 1600’s
with the birth of the Ukiyo-e style referred to as “pictures of the floating
world.” For some two hundred years that the Ukiyo-e school flourished, the
classical techniques as we know them developed. The fourth period of this
school (1825-1860) witnessed the advent of Hokusai and Hiroshige, the most
brilliant artists of this time. Working on numerous series of prints based upon
the landscape of southern Japan, these two artists depicted nearly every
phase of life in the famous cities and the surrounding landscapes. The impact
of this work on Western art is universally recognized and can be traced to the
time of East-West trade, beginning in the sixteenth century, through the
Impressionist period of the late nineteenth century when the influence of
these prints was particularly strong.

The great aim in Western art for centuries has been to treat a flat surface in
such a way as to make it look three dimensional; to make the creative illusion a
window to the real or imaginary world around us. The Japanese woodblock
artist,on the other hand,used all of his creative powers to decorate the flat
surface of paper simply and yet boldly, making harmonious and elegant
illusion without the use of modeling or shading. These artists and their
publishers, collaborating with woodblock cutters and paper makers,
popularized decorative pictorial imagery. In recent time we see artists
concerned with flat pictorial images studying the masterful works of the
Ukiyo-e school.

Ed Baynard decided that the 40" x 60" watercolors of flowers in vases that
he had painted over the past few years would be appropriate subject matter
for a series of color woodblock prints. Using this theme he created new images
in watercolors carefully designing the studies for translation into woodblock
printing. Accurate outline tracings on transparent mylar were made from the
30" x 40" watercolor studies defining each shape within the image. The
tracings were placed on top of various woods by the artist to select both the
kind of wood and the grain direction he wanted for each large color block. The
woods used for the prints were fir, pine, luan, walnut, Russian ply and
mahogany. After this selection was made, the wood was roughly carved in



preparation for trial proofing. It is important to note that Baynard did not use
techniques of chiaroscuro to create volume in his shapes or draw the objects in
conventional perspective; but instead used both the direction of the wood
grain as well as flat and blended colors in juxtaposition to create a stylized flat
look.

We decided to print these woodblocks on an indirect flatbed press using the
blanket cylinder to transfer the hand inked block impression to the paper. For
the following technical reasons we did not choose to use a mechanical block
press or the traditional Japanese method of rubbing damp paper onto the
block to create an impression. First, we had to maintain critical registration of
one color block to another for as many as 30 color printings. This meant the
paper had to be in a stable dry state to remain flat and not stretch during all of
the printings, and could not be dampened or embossed and distorted as it is
when a block press squeezes the paper against the inked block to make
impressions. Secondly, the indirect flat bed press gave a richer and more
subtle impression on the oriental paper using the hand inking techniques we
devised for this project. And finally the precision pressure system in this
press permitted the use of a wide variety of soft woods for the printing blocks.
The soft grain of these blocks would be crushed in a direct block press and
subsequently less printings could be made.

Throughout the preliminary stages of planning and proofing these prints,
we devised a variety of hand printing techniques. We experimented with a
range of inking methods from blend rolling multiple colors on one block to
wiping many colors onto a single block using compressed paper stumps,
brushes, small brayers and various ways of applying inks using the palm and
fingers of the hand. For example, The Print Scarf illustrated on page 27, was
printed from 14 individual woodblocks in 29 colors and all of the above
mentioned methods were employed to create this print. Each time we
experimented with inking techniques during trial proofing, we test printed
different Japanese papers for color and absorbent qualities of the inks. As the
prints were constructed block by block, we tried a variety of carving
techniques to create a range from hard edge to subtle fade-out gradation on
the blocks. This effect is illustrated in the flowers on The Dragonfly Vase on
page 17.

By February, three months after we commenced work on the project, it
was decided that the prints would be printed on 30" x 42" Okawara paper, a

Ed Baynard in the Tyler Graphics Ltd. studio, 1980.

























































