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BRUSHSTROKES

Roy Lichtenstein has often made sculptures derived from the
repertoire of images found wholly in or extracted from his

” “‘expressionist

own paintings—mirrors, ‘“modern heads,
heads” and explosions, for example, and in the past
(1982-83) and again most recently working with Tyler Ltd.,
Lichtenstein has turned to creating sculptures based on his
long standing interest in the image of the brushstroke, iso-
lated or in groupings that combine into a whole painting.

When the brushstroke paintings first appeared in about
1965, they had all the qualities of irony and aesthetic mis-
chief that one had come to expect from Lichtenstein’s art.
Some had seen in his patently calculated brushstroke a witty
reflection or acerbic gloss on an earlier generation’s mystique
of the impassioned and spontaneous gesture—every bravura
swipe of the brush an existential leap of courage, every spill
and drip of paint a testament to the value of chance—and
Lichtenstein’s brushstroke paintings at that time were linked,
if not to any acutal painter or paintings, to a parody of the
rhetoric of conventions of Abstract Expressionism. Aesthetic
humor and the anecdote of subject matter aside, as always
with Lichtenstein one is left to deal with the impeccably
recalcitrant, formal qualities of the work itself, the individual
work as a wholly self enclosed and satisfying entity.

We are now at some remove in time from when Lichten-
stein’s parody of the hrushstroke as emblem of the spon-
taneous might have had its historical bite. We have come
closer to viewing Lichtenstein’s brushstroke paintings and the
paintings made of constructed and “handmade” brushstrokes
(his “Apple” paintings for 1980, for instance) as works revolv-
ing on their own aesthetic terms, and nowhere is this more
true of the brushstroke-image than in the six brushstroke
sculptures (wall pieces or wall sculptures or painting-

assemblages on wood) completed in 1986 at the workshop of
Tyler Ltd. Lichtenstein seems, figuratively speaking, to have
cut or detached the brushstrokes from his paintings and used
them as patterns for the painted wood pieces which, thus
liberated from the canvass, live airily on the wall. (Earlier
brushstroke sculptures were mounted on stands and bases
and had to be seen in relation to floor or ground level.) There
is a lovely playfulness and irony in the ploy of his having
freed the dynamic image of the brushstroke from the canvas
and from the kinesthetic fiction which painting allows, only
to relocate it more firmly in a material and format—sculp-
ture—antithetical to the illusion of fluidity. On one level,
Lichtenstein has created a visual oxymoron: frozen motion.
Indeed, it is one of the stunning qualities of these sculptures
that they appear fluid and dynamic, ready to spill and fly
playfully off the surface of the wall. Lichtenstein has accom-
plished illusionistically (and incidentally) what many other
artists have tried to achieve by mechanistic means.

To speak of these pieces as “brushstrokes” is finally to
have fallen into the witty arbitrariness of their original label-
ling or designation by Lichtenstein. We would limit ourselves
by not recognizing how these sculptures are above all
exquisite, painted forms arranged in space. Lichtenstein has
again advanced his classic ploy of alluding to and detaching
himself from a referent. In this instance Lichtenstein has so
possessed in his own work the image of the brushstroke as to
make of it an icon cut off from any earlier art historical base
except that of his own: further reference to the beauty of
these sculptures may be found mainly in the archetypes
invented by Lichtenstein himself.

Frederic Tuten



BRUSHSTROKE I

52X 16 X8
(132.1X40.6X20.3)

Cherry wood primed with
epoxy primer, finished in
white acrylic lacquer, and
hand-painted with orange,
red, pink, brown, blue,
light green, green, and
black acrylic resin paints.
Top coat of clear mat
varnish.

Edition: 10

Measurements are in inches
and centimeters. . {




BRUSHSTROKE 11

64%x34%8
(162.6 % 86.4 % 20.3)

Cherry wood primed with
epoxy primer, finished in
white acrylic lacquer, and
hand-painted with light
yellow, orange, red, pink,
blue, light green, and black
acrylic resin paints. Top coat
of clear mat varnish.

Edition: 10




BRUSHSTROKE III

64X 27 X 11%4
(162.6 X 68.6 X 29.8)

Cherry wood primed with
epoxy primer, finished in
white acrylic lacquer, and
hand-painted with light
yellow, yellow, brown, dark
brown, light ultramarine
blue, blue, light green, and
black acrylic resin paints.
Top coat of clear mat

varnish.

Edition: 10




BRUSHSTROKE IV

68 X 30 X 8%
(172.7X76.2X21)

Cherry wood primed with
epoxy primer, finished in
white acrylic lacquer, and
hand-painted with red-
orange, light thalo blue,
light green, light gray-
brown, and black acrylic
resin paints and stlver
metallic enamel. Top coat of

clear mat varnish.

Edition: 10


















