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Message

It is impossible to overlook the existence of abstract
expressionism, a movement that gained prominence in the 1950s,
and served to rejuvenate American contemporary art in the latter
half of this century.

Of the American artists active at that time, Robert Motherwell was
quick to familiarize himself with European literature and painting,
working in surrealistic painting styles such as automatism and
introducing the various theories to other American painters. As a
major theoretician of abstract expressionism, Motherwell is known as
the artist who laid the groundwork for the abstract expressionist
movement. But unlike the other abstract expressionists of his
generation, many of whom had passed away by the 1970s,
Motherwell survived and continued exploring the possibilities of
abstract expressionism into the '70s and '80s, a period which saw
the rise and fall of a variety of styles in the world of modem art.

Motherwell was also noted for his exceptionally serious interest in
printmaking, a media that generally received little attention from
abstract expressionists. Motherwell created some 450 prints in his
lifetime. Of these, those made in the last years of his life display a
high degree of perfection as compilations of the various avenues
which he explored. This exhibit displays prints that were made at
Tyler Graphics Ltd. during the last part of Motherwell’s life, from
1975 until his death in 1991.

Motherwell's work could also be described as abstract
visualizations of feelings; i.e., spontaneously evoked images
informed by surrealism and Zen thought. Those who look at his
work cannot help but be overwhelmed by the artist’'s advanced
level of spiritual attainment.

The exhibit contains a total of 45 prints, including £/ Negro
(1983), a collection of poems dedicated to Motherwell by the
Spanish poet Raphael Alberti, and illustrated by Motherwell himself,
and America-La France Variations (1984), a representative work that
Motherwell created as a major collagist of this century. These works
are a testament to the spiritual realm attained by Motherwell in the
last years of his life. It is the hope of the organizers that through this
exhibit, a great number of people will have the opportunity to
experience the attraction of Motherwell’s art.

Lastly, the organizers would like to express their gratitude to the
Walker Art Center in Minneapolis and Tyler Graphics Ltd. for
providing resources and advice, and to all other persons whose
cooperation made this exhibit possible.

Center for Contemporary Graphic Art
and Tyler Graphics Archive Collection
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Oil on canvas.
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The Metropolitan Museum
of Art.

(BERIR2)

JE T'AIME No. 2. 1955,

Oil on canvas. 137.2X182.9cm.
Private collection.
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N.R.F. COLLAGE No.2. 1960.
Collage of oil and paper.
71.4x54.6¢cm.

Whitney Museum of American Art.
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